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Program

The Way the Rocks Hold the Current (2005)
For electric guitar, computer & & channel sound

Fhilio White

the ebb and swell (2005)
For two flutes & electric guitar

Jamie Self

Variations on a Dream (2005)
Dream @
Dream 10

Dream 11

mixed ensemb|e, voice, computer

Fhilio White
--Intermission--

Coming Together (1971)
mixed ensemb|e, e|ecfronics, voice

Frederic Rzewski

Attica (1972)

mixed ensemble, electronics, voice

Frederic Rzewski ®



Pertformers

Jamie Self- Aute
Lisa Peters- Aute

Evan Laflamme- fenor sax, clarinet

Nathan Koci- Aorn. cornet. melodlica, steel pan
Clint Fore- tuba, bass guitar

Lindsay Holler- voice

Philio White- guitar, computer, electronics voice
Laura Ball- piono, keyboard

Ron Wiltrout- percussion

LOgOﬂ YOUﬂg' COnC/UCfO/"

The New Music Collective is Charleston’s newest organization
devoted to writing, performing, and promoting New Music. Music has
taken many turns in the last 5O years, combining styles, genres, and
aesthetics in many different ways. Tonight we will show that classical
acoustic instruments can be amplified, processed with computers, and
mixed with electronic sounds to create a whole new world of musical
possibility. We are striving to present a concert with hints of a classical
chamber concert, a rock show, and a dance club, all in ore.

That being said, |o|eose note that while this is a concert, and we
are p|oying classical instruments, and we do have music and stands and
a stage, the music we are playing is such a diverse mix of attitudes and
approaches. So feel free to interpret the concert experience as you see
fit. . If you want to get up and walk around, look at the art, buy a
glass of wine, or even go outside to smoke a cigarette, PLEASE DO.
We won't be offended. Al that we ask is that you respect
others’ right to listen to the music, and refrain from talking
while we are playing. That is all. Otherwise, we want

YOU to determine your concert experience, not us.



Program Notes...

“Coming Together was written in November and December of
1971 in response to an historical event. In September of that year,
inmates of the state prison at Attica, New York revolted and took
control of a part of the institution. Foremost among their demands
was the recognition of their right “to be treated as human beings.”
After several days of fruitless negotiations, Governor Nelson
Rockefeller ordered state police to retake the prison by force, on the
grounds that the lives of the guards whom the prisoners had taken as
hostages were in danger. In the ensuing violence, forty-three
persons, including several of the hostages, were killed and many more
wounded. One of the dead was Sam Melville, a prisoner who had
played a significant role in organizing the rebellion.

In the spring of 1971, Melville had written a letter to a friend
describing his experience of the passage of time in prison. After his
death the letter was published in the magazine, Ramparts. As 1 read it
I was impressed both by the poetic quality of the text and by its
cryptic irony. I read it over and over again. It seemed that I was
trying both to capture a sense of the physical presence of the writer,
and at the same time to unlock a hidden meaning from the simple
but ambiguous language. The act of reading and rereading finally led
me to the idea of a musical treatment. The text is as follows:

‘I think the combination of age and a greater coming
together is responsible for the speed of the passing time.
It’s six months now, and I can tell you truthfully few
periods in my life have passed so quickly. I am in excellent
physical and emotional health. There are doubtless subtle
surprises ahead, but I feel secure and ready. As lovers will
contrast their emotions in times of crisis, so am I dealing
with my environment. In the indifferent brutality, the
incessant noise, the experimental chemistry of food, the
ravings of lost hysterical men, I can act with clarity and
meaning. [ am deliberate, sometimes even calculating,
seldom employing histrionics except as a test of the
reactions of others. I read much, exercise, talk to guards
and inmates, feeling for the inevitable direction of my life.’



Attica was originally intended to follow Coming Together after a
short silence, so that the two pieces would form a pair of dark and
light images of the same subject. In this case it is a survivor of the
event who speaks: Richard X. Clark, who was freed on parole some
weeks after the massacre. As the car taking him to Buffalo passed
the Attica town line, the reporter sitting next to him asked him how it
felt to leave Attica behind him. His answer, ‘Attica is in front of me,’
became the text for this piece.

The compositional techniques employed in both pieces are
similar. The basic device for the generation of melodic and rhythmic
sequences is ‘squaring’: a form which I first used in 1968, in Les
Moutons De Panurge, for an indeterminate number of melody
instruments. In this technique, a sequence of notes, measures, or
phrases is gradually accumulated by adding elements one at a time,
then diminished by subtraction. In Coming Together, seven
pitches are used to generate eight triangular structures of 28 notes.
Each of these melodic sequences is then ‘squared’ to become eight
large sections of 28 X 28 = 784 notes. The resulting chain of 6272
notes is played by one or two instruments of the ensemble, while the
others add only individual notes or melodic fragments from time to
time, according to the rules specific to each section. Only in the final
section do all the players join in playing all of the notes. In Attica, a
28-beat melody is divided into four bars of seven beats, each of
which is ‘squared’ to become a period of 49 beats. The four periods
are then themselves ‘squared’ to become a sequence of sixteen
periods. These are played over a constant drone, with a long
dominant chord at the end.”

Frederic Rgewski



This concert would not have been possible

without these people:

Charles Fox, Seth Gadsden, Kevin Hanley, Bob Snead,
and everyone at Redux, The Floating, a group art
exhibition @ 560 King St. Go Check it outll SASE Ink, Indrani
Boyle, Tim Shirley, Quentin Baxter, and all of you here tonight.
Thank you so much for your supportll

As a very young arts organization, we are in need of all the
support we can get, whether it be donated materials, concert attendance, or
a financial contribution. If you are interested in donating to the New Music
Collective in any way, please come talk to us after the show, or email
NathaneNewMusicCollective.org

Please note that we have special “Limited Edition”, screen printed posters
made for tonight by local artist Seth Gadsden at the wine table tonight.
They are free of charge, with a suggested donation of $5-10.

Also, PLEASE sign up for our Mailing List!l Its also located at the wine table.
We would love to be able to reach you all again about upcoming perfor-

mances and news of our latest projects.

UPCOMING NEW MUSIC COLLECTIVE EVENTS

Friday, 5.27.05, “Curious Tales 2005” 8pm. Humanities Center,
554 Rutledge, World Premiere of “Variations on a Dream”
with music by Philip White & film by Kevin Taylor. FREE

Sunday, 6.12.05, The Empty Words Ensemble,
Charleston County Public Library, 3pm, FREE

www.NewMusicCollective.org

InfoeNew/MusicCollective.org





